
Aeolian Pipes and Air-Songs 
Debbie Lyddon



Photographs, text and layout by Debbie Lyddon, 2014



Aeolian Pipes and Air-Songs
Debbie Lyddon





‘A space is understood and appreciated through its echo as 
much as through its visual shape.’

Juhami Pallasmaa, The Eyes of the Skin

Aeolian Pipes and Air-Songs 
explores the connection 
between the visual and 
aural landscapes of the 
North Norfolk coast and is a 
response to my experience 
of the physicality of the 
surrounding environment. 
This body of work is inspired 
by the architect Juhani 
Pallasma. He says that, 
‘Hearing structures and 
articulates the experience 
and understanding of space. 
We are not normally aware of 

the significance of hearing in 
spatial experience, although 
sound often provides the 
temporal continuum in 
which visual impressions are 
embedded.’ 

Aeolian Pipes and Air-songs 
places the emphasis on 
sound, both actual and 
imagined, to create a multi-
sensory evocation of place.

Opposite: Two Long Aeolian Pipes, Beach Experiment



The wind is the principal 
material in the pieces which 
are named after Aeolus, 
the ruler of the four winds in 
Greek mythology. Aeolian 
means pertaining to the wind 
and in particular alludes to its 
ability to shape and change 
the surfaces of the earth. My 
intention in this body of work 
is to show how the wind can 
animate stiffened cloth by 
making it come alive with 
sound.

Aeolian sound is produced by 
the wind when it encounters 
an obstacle. Fixed objects, 
such as buildings or wires, 

can cause humming or other 
constant sounds that are 
called Aeolian tones. Moving 
objects such as twigs and 
leaves cause irregular sounds. 
Wind that flows over a cylinder 
or stretched wire produces a 
pitch that is determined by the 
wind speed and the diameter 
of the cylinder or the tension 
on the wire. 

These constant sounds are the 
ones I am interested in - so 
often I have heard the wind 
whine as its flow is split by the 
shrouds of boats as they rock 
from side to side on a windy 
day.

Opposite: Experimental sound holes 





Above: Hand held Aeolian Pipes 
Overleaf: Short Aeolian Pipe - Beach Experiment



The impetus for Aeolian Pipes 
and Air-songs came from one 
such sound. I was sketching, 
sitting on some steps that lead 
down to the water’s edge 
where boats are moored, at 
the East End in Wells-next-
the-Sea, Norfolk. As I drew, 

a scaffolding pole used as 
a handrail started to emit a 
long, low moan. The wind, 
surprisingly, had caught the 
opening of the pipe in just the 
right place to make it sing.











‘…wind and breath are 
intimately related in the 
continuous movement of 
inhalation and exhalation that is 
fundamental to life and being. 
Inhalation is wind becoming 
breath, exhalation is breath 
becoming wind.’
Tim Ingold, Being Alive

As a flautist I am used to the 
idea of breath passing through 
a tube to make a sound, so it is 
a short step to using the natural 
phenomenon of the wind, an 
element very much in evidence 
in the bleak but beautiful 
landscape of North Norfolk, to 
bring cloth alive by making it 
sing.
 

Previous page: Long Aeolian Pipes singing in the wind
Opposite: Hand held Aeolian Pipes







The Aeolian Pipes sing with an eerie, 
breathless hum. The pitch rises and falls 
along the harmonic series as the wind 
strengthens and then drops. The voices 
of the pipes intertwine and blend before 
being blown away with the wind.
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Opposite: Hand held Aeolian Pipes, detail



Above: Aeolian Pipe, detail



Voiceless it cries,
Wingless flutters,
Toothless bites,

Mouthless mutters.

from The Hobbit, JRR Tolkein



The Aeolian Pipes are made from 
felt that has been stiffened with 
paraffin wax and damar resin. 
There is a small wire loop at the 
base of the Pipes so that they can 
be hung, upside-down, on the wall.

Opposite: Wall hung Aeolian Pipes
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